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jVTHE MAN THAT
KCT your srenlc and me

chanical effect.' i Then write
your plAV around them.

Then design your effects, build the
models nnd tho wcenery, nnd you'll
have a play llko 'An American Ace.'"

Till la tho simple una novel recipe
offered by Lincoln J. Carter, author of
the spectacular melodrama. "An
American Ace," which A. II. Woods Is
presenting at tho Casino Theatre, to
the budding aspirant for melo

'. dramntlc honors. Tho formula has
,J brought Mr. Carter fame and fortune

"' that xnlsht well cxclto the admlra-j- !- tlon of playwrights who follow the
h, more familiar rules of dramatic con- -
1, atructlon,

As proaT that his reclpo makes play- -
J wrltln? ensy Mr. Carter admits that
!""An American Ace" was written In

less than flvo week. But In the
; next breath, ns If to discourage too
; buoynnt n temper, he mentions thnt

It reoulrcd nix weeks to build the
models anil un equal lensth of timei; "
and tho services of 100 men to build

! the (scenery. All the work was done
i! In his Chicago studio. Here Mr. Car-j- !

ter slnco liLs retirement from' hi
)! profitable literary exercise has' de-

li voted himself exclusively to the
I! creation of his sensational scenic and
!. mechanical effects.
!l To obtain these Mr. Carter's

Imagination goes far alleld. Ilo as-

sert confidently that no phenomena of
,1 land or sea or air can bame iihn. lie
'"holds twenty-thre- o patents in half a

.ft dozen countries.
Keeently Mr. Carter suggested to a

well known producing firm a play that
Incorporated In ono of Its scenes a

"tampedo of cattle. Tho producers
liked the play but were sceptical of
Mr. Carter's ability to achieve the

Z stampedo. Just to "show them Mr.
t Carter went back to Chicago, built
7 the scenery, amazed the doubting
Z Thomases and sold the play, which
"will tx produced shortly and will mark

Sir. Carter's final production before; his retirement to the tranquillity of
2 the golf links.
J "An American Ace" Is the result of
S a patriotic impulse. . His oon Is in the
Z aviation service and Mr. Carter, eager
J to do hla bit, was anxious to follow
2 him, but ho Is past the age for active

service. Henco It occurred to hlin
J tliat a stirring patriotic melodrama of

inls kind wouia do no mean contriDu- - .

2 tlon to 'the cause. He conceived the
iaea lor me piay imijj uviuic niucui--

; entered the war, but the claims of
: strict neutrality deterred him. He
; went ahead with it almost Immediately
J after America's entrance Into the war.
2 Some Idea of Mr. Woods's enthusiasm
; for the play may be gained from the
-- fact that the production cost more

. than $30,000, whereas the average play
' can be staged for one-ha- lt that sum.

. Mr. Carter's patriotism Is a legacy
from his parents, who were ardent" Unionists. When Lincoln J. was born
on tho morning of the day Lincoln

S was shot his mother named him afttr
j tho martyred President. The Carters

J were strolling players. HU father was
I one of the first to take a company
! across the continent by rail. His
I mother became a popular star at the

..old California Theatre. San Francisco.
I They became closo friends of William

II. Seward, and when the latter went
to Alaska to negotiate tho purchase of

! that territory he induced them to ac
company him. It happened in tms
way that tho Carters gave the first
dramatic performances In Alaska,
going to Sitka on a United State
revenue cutter. Young Lincoln J. was
a member of the notable expedition.

In 1835, at the age of 20, Mr. Carter
wrote, built and produced his first

julay, "Idonla," In Chicago, and
this tour years later with his

first sensational success, "The Fast
Mall." He wrote and produced at least

.jone play each year after that until
;he had written thirty-tw- o. Present
;day playwrights should note the fact

that for nearly a scoro of years
Mr. Carter's Income ranged from
115,000 to J33.000 a year. In addition
he earned tho fascinating sobriquet

. of "King of Scenlo Effect" at a tlmn
" when his greatest rival and present

- manager, A. H. Woods, was called
"The King of Melodrama" and was

T" discovering tho word "punch."
"Those old melodramas," says Mr.

Z Carter, "with their sensational effects
Si gave thousands of people their only
SSdlmpso of the rose colored world of
T" romance and adventure. Say what you
. may about them, no plays since have

touched the popular heart so deeply
Z or were fo Intimate a part of tho life- of tho public. When was virtue so

; rewarded and villainy so damned?
; -- From a purely mechanical stand-- ;

point I doubt whether they havo ever
;

"
been surpassed. I had an effect In

; one of my plays called 'Bedford's
; Hope,' produced at tho Fourteenth
! Htreet Theatre, New Torlc, of an auto.

mobile racing n, train through the
desert which is still regarded as a

' triumph of mechanical ingenuity. It
I created a sensation at the time, as

V' hHsbbbbbbsB
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did my battle of Manila effect In He-mem-

tho Maine,' produced at the
time of the Spanish American war.

"I was not only playwright, scene
builder and stage director, but my own
producer. Producing wasn't a gamble
In those days. A play was a sura
thing. It didn't need a year's run In
New York to make It go. In fact.
most of my plays were produced at
my theatre, the Criterion, In Chicago.
The cost of production was small.
About $2,500 represented the outlay
for the average piny."

Theatregoers of twenty-fiv- e years
ago will recall with a thrill the stupen-
dous titles of Mr. Carter's master
pieces "Tho Flaming Arrow," "Under
the Dome," "The Tornado," 'The
Eleventh Hour." that memorable epic
"Tho Heart of Chicago." nnd a host
of others. The movio came down
upon them and swept them nway with
the old oaken bucket, but their mouth
Ailing names remain. AI Woods
switched his activities to Broadway
and mado the $2 play famous nnd
popular. Mr. Carter retired to play
golf until the patriotic Impulse begot
his crowning masterpiece 'An Ameri-
can Ace," whoso thunders and
spectacles fin the Casino. '

THE STORY OF SUE.

Sue MacManamy, whose fascinating
"spying" plays an Important part In
Lincoln J. Carter's spectacular patri
otic melodrama "An American Ace,'
at the Caclno Theatre, drew tho first
breath of dramatic Inspiration In De-

troit. Here she and her long pigtail
trudged along to school, hoping that
some day she would be old enough to
Jot down the mysterious figures found
In shorthand and perhaps marry her
employer's son. Her parents were
moro ambitious for her. They wanted
her to finish high school, to attend a
girls' collego and to graduate Into a
world of homo making tit for their
daughter.

Miss MacManamy did enter high
school but did not complete her course
of study. Her father died, and Instead
of returning to high school Miss Mac
Manamy went to dramatic school
where she quickly forged ahead of
her fellow students. At tho age of
17 she was teaching dramatic art to
people her elders by many years. One
day she was offered a chance to do
"bits" with a stock company In New
York, and each week received more
important parts. Her undoubted abll
ity eventually overcame the family
objections.

Her stock experience has been
varied. She has played in Detroit,
Cleveland, Knoxville, Rochester, Buf
falo and Worcester and achieved the
distinction of being called the finest
stock leading woman in tho United
States. She spent several seasons on
the road, and liko most successful
players has taken a "flier" in the
movie. Her most recent jerformanres
havo been in "Tho Melting of Molly,"
with Irene Franklin, and "Lombardl,
Ltd.," in which she scored a con-
spicuous personal success.

Jatnej Craive and. TAaviotv- - Coaklay 'i
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MADE THE ACE'
In the season at the

EARLIER Theatre thero was
an English actor poet who

penned tho sorrowful lines:
It is a very sad, sad thing

To be a heavy lead,
To play Othello when I long

To play a comic Swede.
And now the verso Is reversed In

the caso of Lionel Atwllt, who is at
present playing a comic Scandinavian
In "Hedda Oabler" Instead of sitting
somewhere off stage and tragically giv-
ing way to rheumatic twinges as ha
probably longs to do.

However, It Is possible tnat Mr. At-wi- ll

would subscribe heartily to an
other stanxa of Roland Young's poem,
which runs:

I long to pirouette and sing,
And ln tv1h hltftUh

At least thoser were tho sentiments
topmost upon Mr. Atwlll'a speech dur-
ing a recent Interview behind the
scenes. The audlenco out in front Is
still laughing over the ludicrous char-
acterization of Dr. Oeorfffl Tciman,
who absent-mindedl- blunders out with
an armful of books that persistently
keep dropping Mr. Atwill, out of sight
of tho audience. Is hastily seeking the
comfort provided by a hot footbath In
a stage dressing room.

it was Wednesday matinee day
and the bleakest day this spring, with
a cold, drlxzllng rntn that Is not ex
cellent for rheumatism: nevertheless,
with tho bravery which has given
Plymouth audience a humorous To
man to laugh at, Mr. Atwill consented
to give tho Interviewer a humorous
moment or two to transcribe.

"That is, It you will pardon the hot
footbath," apologized Mr. Atwill. "It
Is all that Is keeping mo alive. Fancy
that!"

"But then your sense of comedy
doesn't seem particularly crippled?"

"No? Thank you; one comes to see
humor in everything, Including rheu
matism, after having discovered such
a glorious lot In Ibsen. Of course most
of the 'Wild Duck' was pure farce, and
the character of Teaman. Uedda Oab-
ler" husband. Is what In an earlier day
was known as 'comic relief you
know the formula love, laughter,
punch, tragedy.emotlon, curtain. Ibsen
seldom used formula, but the namt oi
comic relief was too strongly tradition
to be utterly dispensed with. Ilwcn,
however, usually used the comic
touches as a characteristic of one of
the principals rather than an nn en
tire characterization of one of the
minor charcters and he seems to me
to havo worked out the humor In the
situation to a far higher degree than
most of his contemporaries. Where
they were content to paint on humor in
daubs, thickly nauseating at times,
'Ibsen in all of his plays blended the
laughable with the tragic so delicately
that It, Is rather difficult to exemplify
any one situation ns definitely comic.

"In. the morrlage of Hedda Gabler
the aristocratic daughter of Oen. Gab- -

ter. to George Teaman, bourgeois put
terer In scholarships, an absent minded
mediocrity, there Is either a tragedy or
a comedy, according to the angle from
which the view Is taken. Because or

the delicacy of the blending of tragedy
and comedy 'Hedda Oabler can be
produced In a dozen different ways.
merely by stressing this or that point.
I believe ono production (which was
not very successful) was worked out
olonir the lines of okl fashloncd'me'.o- -

drama to such a point that in the lust
act Iledda's lifeless ody was disclosed
with a streaming red wound in her
temple! That was, of course, the
acme of bad taste, because any essen
tial tragedy is one of Iledaa n life, of
her thwarted desire for power, rather
than one of her death.

"As for tho character of Trtman, It
is one of tboso unpopular parts that I
thoroushly enjoy playing. I have met
Just such peoplo In everyday life;
haven't you? Brilliant along ono par-

ticular line, but too short sighted to
seo beyond their own petty scholastic
Interests, and In the end accomplish
Inu little except the provision of
counties absent minded professor sto
rles for the comic papers."

The Interview sagged for n moment
because of a certain feeling of embar
rassment on the part of the Inter-
viewer, who did not quite know
whether Mr. Atwill was more Inter
ested In tho Immediate future of his
rheumatism than in the past of his
career.

"'The Wild Duck was your first
play under Mr. Hopkins's direction?"'
mode a tentative question that might
be considered a simple statement in
case the interview was to come to on
end. Mr. Atwill, however, chose to
consider it a question.

"Yea; being left a widower after the
sudden demise of Tho Indestructible
Wife' I consoled myself comfortably
enough with tho part of lljamar,
Curiously enough my Interest had
been awakened in Mr. Hopkins's pro
ductions on the other side. Tho role of
the father In 'The Poor Little Rich Cllr!'
was my first Important part in Eng-
land. However, Mr. Hopkins had noth-
ing to do with the English production.
His successful season hero with tho
fantasy caught the interest of George
Vernon, the English manager.

"And that, by tho way, was nn odd
back and forth chain of circumstances
between England and America. I
created tho role of Artnur Prerce in
Milestones' In London. The play went
very well there running two seasons

and Vernon decided to take another
company to America.

"Broadway, however, was not quite
so enthusiastic, und tho American pro
duction did not rival the London suc-
cess of the play. While over hern,
however, Vernon saw 'The Poor Little
Rich Girl' and bought the English
rights, returning to London about the
time that I was concluding my en
gagement in 'Milestones.' Ho I was
free to take tho paternal role in the
Importation. Curiously enough, 'The
Poor Little Rich Girl in London suf
fered much the same fato as 'Mile
stones' In New York, and Vernon
failed to repeat the American success.
The 'production Intrigued Miss Hornl- -
man, however, and she bought the
whole thing, lock, stock and barrel,
and took It to Manchester, where It
was fairly successful and entirely
Justified her faith In tho real value of
the play.

"Of course at Manchester I be
came much Interested In the famous
theatre there, and played shuttlecock
between there and London for a couple
of seasons. Tn Gaiety Theatre In
Manchester,, as you probably know,
was one of the first playhouses In
England to do what all the 'little the-
atres' have, been trying to do produce
plays for the Joy of producing. The
'Julety bad more Joy probably because
of thh substantial financial backing of
Miss Hornlmau. At any rats It has
been tne most long uvea and aleccu

"When I went back to London It
was to appear as Mlchact Dofjle in
'Years of Discretion' or no. Michnrl
was a predecessor of the poor little
rich iflrl's father. This rheumatism
make It hard to think. Let me see.
No, whon I went to London It was to
play In 'Mrs. Thompson' with Lady
de Bathe erstwhile Lily Langtry
and that wa the play that brought
mo to America. Slnco then ('Mrs.
Thompson' passed away quite sud-
denly) I played In 'The Lodger,' did
my bit In vaudevillo and was leading
man In the Milwaukee theatre art
experiment last summer which under
Piatt's direction proved surprisingly
successful. Last fall I played with
draco (leorge until tho close of her
repertoire season, and then came the
oemrucuon or --ine indestructible

I Wife.' "
Tho interview really ought not to

havo ended then and there, but a
kindly valet brought in a reenforce-men- t

of hot water, which seemed
much moro relevant to the art of Mr.
Atwlll'a acting tlian any less practical
question.

THE HARC0URT TALENTS.

For many years Cyril Harcourt, au-
thor of "A Pair of Petticoats." at the
Forty-fourt- h Street Roof Theatre, diddesperate thlnirs in order to iTriln rw.

j ognltlon in London. Ono of his nets
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was to play different parts during
the of ten yoars.

Thoso seen Mr. Harcourt
and aro familiar Ids appearance
wilt smile when they that once
Mr. Harcourt played In musical com-
edy. He studied voice at the Royal
Academy of Music In London under
tho famous Emmanuel Garcia, Ills
appearance on tho concert stage fol-

lowed, and came his In mu-
sical comedy. Rut. Mr. Harcourt
smilingly remarks, he wan "three
Inches and r.ot pretty enough."
So year's tour In South Africa,
after several seasons leading bary-
tone In the Gaiety London,
the author gave up musical comedy
and settled down to the legitimate
stage. Before that, he had a
engineer,

Whllo Mr. Harcourt was In the
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MRS. WARREN'
PROFESSION

provinces ha began to write. First he
dashed off a few short stories and then
followed a couple of novels! At last
ho tried his hand at playwrltlng,
and the first result of his labor In this
direction netted him "The Axis," which
was put on at the Criterion In London.
That was about twelve years ago.

After "The Axis" came "The Optic
Nerve" and the "Last Chapter of
Proverbs," neither of which was a suc-
cess In any degree. Then came "The
Reformer," which la now known as
"A Pair of Petticoats." The piece was
originally done In London under the
title of "The Reformer," but when It
was first written It was known as "The
Hungry Fish," a name which Mr. Har-
court thought would cause too much
mirth In New York. Yet nobody made
this complaint about "A P-- lr of Petti-
coats."

On of Mr. Barcourt's plays waa "A
Place In the Bun," which was pro-
duced by Norman Trevor when tho
Utter was tils own manager at the
Savoy In London. Mr. Trevor has been
associated with Mr. Harcourt In sev-

eral production, and also Is playing
the leading role In "A Talr of Petti-
coats."

"A Placo in the Sun" waa produced
in Boston two years ago at the Toy
Theatre, but has never been shown In
New York, althotagh It Is possible that
Mr. Trevor will produce It here this
fall. One prominent manager at-
tempted to produce it In New York,
and even signed a contract to that
effect, fcut whon Mr. Harcourt learned
that he would not bo allowed to stage
It himself, ho refused to let the man-
ager have It.

AMl'BEM TENTS.
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" 'Fancy Free' la the beat mualeal
remedy ef the last twe months.
PrwTea to be a Jelly anew."

atyuoua ivoun, iniwu.
THK MESSRS.

LKK A J.J.

Bonk by Dorothy Donnelly. Lyrics aad
Miulc by Ausustua Barratt. Staed by
J. O. HufTmaji.
MARILTNN MILLER HARRT CONOR
Bay Rayrnond Marjerle nateeea' 'Fancy Free' wlna tlrat nlshtera.Denld ef heraeplay, free from rouahand tnmble, and actually Intelli-
gent." fcin Dale. Ammean.

rely and runrful, prrtty maalc,pretty girl, pretty aettlnga andpretty coatumea."
t'oyf. Journal cf Comrntrn.

JOHN D. WILLIAMS Aaneuncea

BARRYMORE
"A Great Acter." MAIL.

In ...

The
COPPERHEAD

By Augustus Thomas

"A grtat play tuned to the thought
and spirit ef tho hour." World.
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"I'.ntrrtaJiiliis anil amualng."

Itr'itnithi lirtiun. 7 rthune.

PRINCESS
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MflSTERPIECE"
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Facts of the War,"
"Bring home

moil vividly all
thai the forceful

Arthur Guy Eropey
ha been tellin
ihe American pub-

lic for month
pail. Il it alraoit
directly a com-

plete itory ol
Empey's eipe-- r

i e n c e in the

trenchet."
The Olob.

"Over the top
with the betl o
luck and tire
'em hell I"

hao of war still burning tn ht
h played la the great War lor

are: the trenches under hall-lir- tha
nlahl ral.ta: the harrata fire, the
tin murJeroua lluni
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VITAGRAPH'S STUPENDOUS PHOTOPLAY

OF HIS FAMOUS BOOK
Directed by Wilfrid North. Under the personal

flupervision of Albert E. Smith.

LYRIC THEATRE Ba
TWICE TO-DA- Y, 3 and 8:30 P. M.

Prices, 25c to t.00."jI'" ,!- - K"-.- to 11.00. Mat. Hxcept fat, .t

nil OS asjr jtt&fUM 'to"1.).-.-1 7f
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AMrBEMENTS.

LEE ShUBERT, INC.

39thSt
Evi.sas.Mw.Wod.ASat.'j.is

1 IIKATIIK, NtAll u'rt'Al

rAKX "AMUSING AND

HODqKthe WHOLESOME."

r.VHK i Chatkt Darnkn, Ei. WuU
m

I IN

"A CURE FOR CURABLES"

. RtSULAS THSATSS -
l'lj.llry.01. E.S:45. MU.VVul Sal.

"Real Wit, Real Wiadom.
The Second Act Is Maaterly,
Bravo." PRINCESS TR0UBE7A
KOY (AMELIE RIVES).
MESSItH. UZK and .1. J. fillt'r.ni'.T
In asaodatlon with A. II. WtlODb rn wnt

A Comadir by CTnil, M.UICOVBT
With

Xonnoa Trevor Laura Hope C'rewt
tVrtl llartonrt

MOPOSCO

w ntna Mnonrm't lis
eC JaV

mm
fkyFREOERlCtFAtJNY HATTOfN

LEO CARRILLO
and

,A TYPICAL MOROCCO CAST

atla C0RTS;??i?.r'

andSar at 20

JOHN COS.T'5

FEAST Or
FUN AND

FEMIN
INITY

AND HER.

36
PERFECT

CHORUS

Bookay 9oFRED
nusicpy
DE GRE5A.C

SILVI O HE1N

CORT nU-.VTK- K Sll KHI fl tl!t"
si'r, I A I. ITSIIl'tl ttlta

20. at 10 Ml A M , lth Wain- - ' ' '

rtiarliH Mfti-nsmi- . Ihm ir.l i' '
KniKcr nr JJ. J. i7 " Mlil niiin''
Mlihl'H llrrani." Apr. a.vti, "Mi " 'ucii '

alil.a" s April M, ''.Maflirlh "

A. "PLAYHOUSE4;.
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